


(@)

Teaching & Learning

On 24 & 25 Feb 2024, VA postgraduate Students were
presenting their paper in Imagining Asian Art in Transition
Symposium on Modern and Contemporary Asian Art:
Exploring the Transformation of Characters in Chinese

Contemporary Adventure Comic - Zou Wenyi
(Faculty of Creative Arts, Universiti Malaya)
Authentically Disney and Distinctly Chinese”:
Shanghai Disneyland from Globalisation to
Glocalisation - Fan Wenjing (Faculty of Creative Arts,
Universiti Malaya)

Robot Technology and Artist Works - Han Xumao
(Faculty of Creative Arts, Universiti Malaya)

SEA Curators' Trajectories in the Global Art World: A
Comparative Study of Two Singular Itineraries -
Josiane Reggane (Faculty of Creative Arts, Universiti
Malaya)

British period Architecture and Identity: Indo
Saracenic Architecture in Jaffna - Stephan Kirubalini
(Faculty of Creative Arts, Universiti Malaya)




(@) Teaching & Learning

Visit to Fac Edu for MA MM CR and new MA CW for VA.
Thank you Fac Edu for having us and sharing your experience.




(b) Internationalisation & Networking

RILCA TALK & PH.D. PROGRAM IN
MULTICULTURAL STUDIES

Sy TUESDAY,20 AT NAT PAMORNPRAVAT ROOM
@ FEBRUARY 2024 100 PM - 3:00 PM

.. Idea and History of
. . the Museum Amongst Malay
* and Chinese Communities in
Late 19™ to Mid-20™ Century
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Registration

Hybrid meeting
Zoom: 8411473 1582
Passcode: rilca

Dr. Simon Soon was invited by RILCA, Mahidol University to

4

present a talk ‘ldea and History of the Museum Amongst Dr. Simon Soon presented at the Art and
Malay and Chinese Communities in the Late 19th to Mid-20th Ecologies Workshop held at Nanyang
century Malay World’ on 20 February 2024. He also joined Technological University (NTU)

the RILCA study trip to Chinatown Bangkok. Singapore on 1 February 2024.



(b) Internationalisation & Networking

80 £ s
On 6 Feb 2024, Dr Wahyuni & Dr Syafiq have been invited by
PM Dr. Julia & Miss Nisha from the Medical Faculty to discuss

the upcoming workshop on medical humanities, a responsibility
that has been undertaken by Dr. Simon in previous years.



(b) Internationalisation & Networking

CURATOR'S SHARING SESSION

MASTERPIECES
OF THE ISLAMIC ARTS
MUSEUM MALAYSIA

15 February 2024, Thursday
2.30pm - 3.30pm
Education Workshop, Islamic Arts Museum Malaysia

On 15 Feb 2024, Dr Dzul attend the curatorial sharing session workshop at Islamic Arts Museum Kuala Lumpur,

Dr.Dzul also did his own sharing together with the museum gallery curator exchange ideas and networking.



(©) Award & Stewardship & Student/Alumni Achievements

UNIVERSITI
MALAYA

RCHESTRA

II%E@ARK

Dr Roslina led the Pitching Session for DKD
Music at the Ministry of Communication,
Putrajaya




(d) Recognition & Professional Services

On 24 & 25 February 2024, Dr. Simon
successfully co- organise a Symposium
with Pusat Pengajian Seni, Universiti
Sains Malaysia.

Dr Wahyuni & Dr Roslina have been
invited to moderate the symposium.
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(d) Recognition & Professional Services

FCA Team consisting of Dr. Dzul, Dr. Syafiq, Dr. Adil and Dr. Shahnaz
(not in the picture) led by Dr Roslina under JKKN Geran Pemetaan
Budaya had a discussion with PUSAKA team; Eddin Khoo, Pauline Fan
and Ms Novi on proposed repository and contextualising primary data

from PUSAKA.




Research & Publication
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From Confrontation to Integration: Changes of the Urban-Rural
Relationship in China's Rural Movies in Social Transformation
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Roslina Binti Ismail"

“Visual Arts Program,
Faculty of Creative Arts,
Universiti Malaya,
50603 Kuala Lumpur,

Ma
“College of Culture & Media,
Huang Huai University,
46300 Zhu Ma Dian,
Henan Province,

China
“Corresponding Author

Abstract

This paper delves into the evolving portrayal of the urban-rural dynamic in Chinese rural films over the past
four decades, set against the backdrop of China's profound social transformation. Our primary focus s on
how the narrative shifts within Chinese rural cinema have both mirrored and shaped the broader socio-
cultural changes accompanying China’s urbanization process, thereby influencing the identities of rural

bitants. To facilitate this exploration, we conduct a analysis of two pivotal films: “Life"
(198) and “Coffee or Tea" (2020). Throughout this study, we pinpoint significant narrative transitions that
mark this evolution, such as the shift from individuals “leaving hometowns" to “returning home," providing
insight into varying levels of social status among villagers. Additionally, we observe a transformation in
character portrayals from “runaway” figures to "new farmers,” reflecting changing rural perspectives towards
their places of origin. Morcover, there is a notable shift in value orientations from an emphasis on “individual
struggle” t0'a focus on “commen prosperty,” showcasing the couniryside's capacity (o integrate new

i

technologies and ideologies. These narrative signal a shift in the
progressing from a state of opposition and division o one nflnltyrcnun and reconciliation. Concurrently,
the identities of rural inhabitants undergo a shifting from a focus to ane

centered around their hometowns. This study not only offers valuable insights into rural narrative texts
within the context of modernity narratives but also provides an in-depth exploration of contemporary
Chinese rural cinema as an art form.

Keywords: Chinese rural film, urban-rural narrative, transition, symbol, returning hometown, identity recognition
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Identlty and cultural allegory amidst the Chinese new era:
ing narrative ies of the Chinese science fiction film

Zhaokai Hu* (3, Roslina Ismail* @ and Changsong Wang® &

isual Arts huqum, Faculty of Creative Arts, Universiti Malaya, Kuala Lumpur, Malaysia; *School of Communication, Xiamen
University Malaysia, Sepang, Malaysia
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a grand narrative anchored in the principles of hard science fiction, the film leverages  KEYWORDS
science and technology as namative drivers. In contrast, Crazy Allen adopts a more  Chinese science fiction
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Introduction

Chinese science fiction has emerged as a prominent and widely discussed genre, particularly following
the international recognition of Liu Cixin's The Three-Body Problem in 2015, Some consider Liu Cixin to
be a standard-bearer for a new era of Chinese science fiction, often associated with promoting the
“Chinese dream” on the global stage. This perspective reflects a viewpoint within the discussion of
Chinese soft power and its role in international narratives (Gaffric & Peyton, 2019).

This increased attention coincides with the release of two commercially successful Chinese science
fiction films, The Wandering Earth and Crazy Alien. This development has encouraged researchers to delve
deeper into the genre and explore the narrative strategies employed in these films. As both the produc-
tion and study of films continue to expand, it becomes increasingly vital to analyze film narratives to
gain insights and answers.

In a Western context, the analysis of film narratives has evolved under the influence of structuralist
narratology. This shift involves moving away from merely understanding “what the story tells” and delv-
ing into a more systematic examination of *how the story is conveyed” It entails a focus on elements
such as point of view, power dynamics, thetorical techniques, and narrative manipulation (Allen &
Gomery, 1985).

omnmmlmaxmu@muu num-mm, MmFxﬂyd(mmAm.wmmMabﬂKwhwmlmlmh

© 2024 The Authorls). w:-Vl'iwl-lmKh

Mumw«mmmmmmmamw (u-muuwm (Pttp/icreativecommons org icenses/by/4 0. which

ety i e, dabuton, and rroduction & sy mwlmmmuwusNlmmmhhmu\qmb«n
the posting of the Accepted Manescript in & repasitory by the Juthoris) or with their




() Others

Art Shows in
KL:

Rumah Lukis,
Cult Gallery

Adjunct Prof
for VA

AP Dr Jalaini
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